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LEAGUE MEETING 


Orchestra people in Califor- 
nia, Illinois, Massachusetts, 
Michigan, New York, Ohio, 
Pennsylvania, Texas and West 
Virginia have already said they 
would attend the first post-war 
meeting of the League in Cin- 
cinnati, June 28-30. 

If you cannot attend, please 
send a report on your orches- 
tra’s activities, with any past- 
due dues, to Mrs. H. M. Snow, 
113 Allen Boulevard, Kalama- 
zoo, Michigan. If you have not 
received Mrs. Snows’ letter 
outlining the program she will 
furnish a copy. 

Complete details promised in 
that letter were not ready for 
this bulletin, but a final pro- 
gram will be sent out about the 
middle of June. 

Mrs. Helen Thompson, pro- 
gram chairman, is receiving ho- 
tel reservations from $3.50; 
luncheon and dinners, under 
$2; opera seat, opening night, 
June 30, $3. Address her in care 
of the Charleston Symphony, 
Box 2292, Charleston, West 
Virginia. 


CAN YOU TOP THIS? 


Wichita Symphony at the 
end of two seasons, in its final 
program, declared itself a vital 
factor in community life for 
these reasons: 


The orchestra gave four con- 
certs with famous artist - solo- 
ists at three; it presented win- 
ners in a state wide audition 
for young artists; candidates 
were inspired to study music 
more seriously, because of this 
audition; 

Seven families moved to 
Wichita to take part in the 
symphony program; towns 
nearby invited skilled orches- 
tra musicians for specialized 
teaching and to assist in devel- 
oping better bands and orches- 
tras; 

The orchestra brought state 
and national attention to Wich- 
ita as a cultural center, through 
articles in state and national 
publications and releases sent 
out on Associated and United 
Press wires; 

Outstanding music students 
will attend college in Wichita 
next year to take advantage of 
the teaching and listening to 
music the symphony affords. 


BANGOR REACHES 50 


The Bangor Symphony or- 
chestra is celebrating its 50th 
anniversary this season with a 
number of men returning from 
military service to take part. 
“Towers of strength” these, ac- 
cording to Adelbert Sprague, 
conductor, who explains that 
the men have had excellent 
band training during the past 
four years. 





NEW STATE ORCHESTRA FORMED 


The Rhode Island Philhar- 
monic was chosen as orchestra 
subject for this bulletin be- 
cause it’s a success story, and 
its less than a season-old suc- 
cess could be duplicated in 
other areas where there is a 
concentration of people to work 
and listen, musicians to play, 
short distances between cities 
and enough wealth to support 
a growing program. 

Too, we were not a little 
proud that the capable and 
alert young conductor of this 
new state orchestra, Francis 
Madeira, liked the ambitions 
and ideals of the League and 
brought the orchestra into 


membership four months after 
it was formed. 

There had been a symphony 
in Providence, the home city 
of the new orchestra, and any 


number of conductors had their 
eye on it as a likely place to 
form another orchestra. Some 
visited Providence without 
success; but they and others, 
even, indirectly, perhaps this 
league, helped to keep interest 
alive and shortly after Mr. 
Maderia joined the staff of 
Brown University the _ state 
symphony of 31 professional 
musicians was formed. 

Its sensible plan introduced 
the orchestra to a wide aud- 
ience at once through a sched- 
ule which brought it for a 
series of three concerts dur- 
ing the season to five different 
cities, Newport, Pawtucket, 
Providence, Westerly and 
Woonsocket. 

This schedule was set forth 
in a letter from the orchestra’s 


manager, Raymond Williams, 
addressed to the music lovers 
of the state. Prices for season 
tickets ranged from $5 to a 
student ticket for those under 
23 for $1.50 and all seats re- 
served. The auditoriums seat- 
ed from 700 to 1,500 people and 
single admissions were sold for 
each concert at prices ranging 
from $2 to a student admission 
of 60 cents, tax included. 

Local teams or committees 
were formed to sell and stim-- 
ulate the sale of tickets which 
were al:o placed in downtown 
stores in the various cities. The 
Junior League took an active 
part in promoting the sym- 
phony in two places, and no 
doubt by this time many socie- 
ties interested in civic improv- 
ments have volunteered for 
service. 

The first tour opening last 
November with Solveig Lunde, 
pianist as soloist, was a great 
success and the second even 
more so when a 16 year old vi- 
olinist, Kenneth Gordon, whose 
New York Town Hall debut 
made a sensation, appeared with 
the orchestra. Jean Browning, 
contralto, who has delighted 
other symphony orchestra com- 
munities, was soloist for the 
final tour which included also 
a concert in Kingston and 
which found the crescendo of 
public approval still growing. 

This success made it possible 
for the orchestra to give an 
additional concert in Provi- 
dence this spring which was 
called “a rehearsal concert for 
the young of all ages” and for 
which Mme. Olga Samaroff, pi- 





SUCCESSFUL IN RHODE ISLAND 


Philadelphia- born Francis 
Madeira made his formal debut 
in 1944 as conductor with the 
New York Little Symphony, an 
orchestra made up of players 
from the NBC and New York 
Philharmonic orchestras and 
specializing in debuts, present- 
ing only very talented young 
artists and conductors. 

In 1940 Mr. Madeira made his 
debut as a pianist and while 
preparing for orchestra direc- 
tion on a fellowship in con- 
ducting at the Juilliard Gradu- 


anist and lecturer and one of 
Mr. Madeira’s teachers, was 
commentator. Fourteen year 
old Claudette Sorel, pianist was 
soloist. 


The Providence Sunday 


Journal ran a feature story on 


this event, a letter about the 
concert from “Willie” which 
reads as if the audiences of all 
ages had a good time, and like 
Willie, learned more than one 
could get from a month of 
lessons” from Mme. Samaroff’s 
comments, illustrated with 
charts and pictures. About the 
young soloist Willie observed: 
“oh boy, was she good!”. 

An answer to the League’s 
questionnaire sent in by Mr. 
Madeira reveals that the or- 
chestra operated on a budget 
of about $16,000, the principal 
items being: salaries—conduc- 
tor, $1,200; manager, $1,000; 
musicians, $6,669.76; soloist, 
$1,400; rent, $787.50; transpor- 
tation, $308.20; advertising and 
publicity, $711; printing, 
$792.66; music, $150. 


ate School, he worked profes- 
sionally in the recital field. He 
conducted the orchestra at Juil- 
liard in three concerts and en- 
tering a Robin Hood Dell con- 
test won an appearance there 
with the Philade!phia Sympho- 
ny Orchestra. 


Conductor Francis Madeira 


Four appearances with the 
Brown - Pembroke orchestra at 
Brown University led to the in- 
vitation to conduct the newly- 
formed Rhode Island Philhar- 
monic, its initial success added 
proof of its conductor’s ability 
and talent. 


Mr. Madeira has promised 
that there shall be an average 
of one work by a native com- 
poser on his programs, and dur- 
ing the opening season of the 
Rhode Island orchestra he 
played: Music for Strings by 
Quincy Porter; Village Music 
by Douglas Moore and Sara- 
bande by Wayne Barlow. 
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PROGRAMS 1945-46 


Boston Civic Symphony, 
Paul Cherkassky, conductor; 
Shura Cherkassky, pianist, 
soloist. 


Program: “A Saga” and Fin- 
land.a, Sibelius; concerto, 
piano and orchestra, B flat 
minor, Tschaikowsky. 

Corpus Christi Symphony, 
C. Burdette Wolfe, conductor; 
Nancy Yeager Swinford, so- 
prano and Edward Bing, bari- 
tone, soloists. 

Program: Symphony No. 1, 
Brahms; Nedda! Silvio! from 
“Pagliacci”, Leoncavallo, Mrs. 
Swinford and Mr. Bing; Suite 
on Fiddler’s Tunes, *George 
McKay; Pace, Pace Mio Dio, 
Verdi, Mrs. Swinford; Chanson 
from Carmen, Bizet, Mr. Bing; 
duet-Quel Voce from “I1 Trov- 
atore”, Verdi; “Tales from the 
Vienna Woods”, Strauss. 

Tri-City Symphony (Daven- 
port), Oscar Anderson, con- 
ductor; Carroll Glenn, soloist. 

Program: Overture to “Colas 
Breugnon”, Kabalevsky; Sym- 
phony, B flat major, Chausson; 
concerto for violin and orches- 
tra. D major Tschaikowsky. 

Enid Symphony, Victor Da- 
nek, conductor. ; 

Program: Overture, “Mar- 
riage of Figaro”, Mozart; Sym- 
_ phony No. 1, Beethoven; Con- 
certo Grosso No. 2, for strings, 
Corelli; Quiet City, for trum- 
pet, English horn and strings, 
*Copland; Hungarian Dances 
5 and 6, Brahms. 

Evansville Philharmonic, 
George Dasch, conductor; Shir- 
ley Lang Snethen, pianist, so- 
loist. 





Program: Overtures, “Fin- 
gal’s Cave”, and “Midsummer 
Night’s Dream”, Mendelssohn; 
Scenes de Ballet, Op. 52, Glaz- 
ounow; Concerto No. 2 piano 
and orchestra, Rachmaninoff. 

Kenosha Symphony, Richard 
Czerwonky, conductor; Nancy 
Carr, soprano, soloist. 

Program: Overture, ‘“Phe- 
dre”, Massenet; Peer Gynt 
Suite No. 1, Grieg; arias—Pleu- 
rez! Pleurez mes yeux, “Le 
Cid”, Massenet; Dich, theure 
Halle, “Tannhauser”, Wagner; 
“Roses from the South”, 
Strauss; Ballet Suite, “Sylvia”, 
Delibes; vocal group with pi- 
ano; Melody, “Saetergjentens 
Sondag”’, Ole Bull-Czerwonky; 
Valsette, Czerwonky; Ampari- 
to Roca (Spanish March), 
Jaime Texidor. 

Middletown Symphony, Vai- 
da Wilkerson, conductor; Phil- 
ip Dreifus, violinist, solost. 

Program: Around the Christ- 
mas Tree, Tobani; Jesu, Joy of 
Man’s Desiring, Bach; Nut- 
cracker Suite, Tschaikowsky; 
Introduction et Rondo Capric- 
cioso, violin and _ orchestra, 
Saint-Saens; Introduction and 
Wedding March, “Golden 
Cockerel”, Rimsky - Korsakow; 
Russian Sailor’s Dance, Gliere; 
Polka from “The Bolt”, Shos- 
takovich; Capriccio Espagnol, 
Rimsky-Korsakow. 

Milwaukee Symphony, Juli- 
us Erlich, conductor; Eugene 
List, pianist, soloist. 

Program: Introduction to 


“Khowantchina”, Moussorgsky; 
Concerto No. 2 for piano and 
orchestra, Rachmaninoff ; Sym- 
phony No. 1, Brahms. 
Norwalk Symphony, Quinto 
Maganini, conductor. 
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Program: Academic Festival 
overture, Brahms; Symphony 
No. 4, Mendelssohn; Beautiful 
Blue Danube, Strauss; Ber- 
ceuse, The Firebird Suite, 
Stravinsky-Maganini; Peaceful 
Land, *Maganini; Stars and 
Stripes Forever, *Sousa. 

Portland (Maine) Symphony, 
Russell Ames Cook, conduc- 
tor; Richard Bonelli, baritone, 
soloist. 

Program: Overture, “Pro- 
metheus”, Beethoven; Sym- 
phony No. 5, Tschaikowsky; 
arias—“Eri Tu’, “The Masked 
Ball”, Verdi, and Largo al Fac- 
totum, “The Barber of Sev- 
ille”’, Rossini; The Swan of 
Tuonela, Sibelius; Roumanian 
Rhapsody, Enesco, 

Racine Symphony, Frederick 
Schulte, conductor; Evelyn 
Russell, soprano, and Jules Ba- 
nucci, cellist, soloists. 

Program: Pomp and Circum- 
stance march, Elgar; Les Pre- 
ludes, Liszt; Adagio, B flat cel- 
lo concerto, Boccherini; Voic- 
es of Spring, Strauss; Over- 
ture, “Semiramide”, Rossini; 
aria — Ritorna Vincitor, 
“Aida”; Finlandia, Sibelius. 

Sonoma County Symphony 
(Santa Rosa), George Tromb- 
ley, conductor; Ruth Finley 
Person, pianist, soloist. 

Program: Overture, “Stra- 
della”, Flotow; Unfinished 
Symphony, Schubert; Three 
Dances from “Henry VIII”, 
German; Warsaw concerto, pi- 
ano and orchestra, Addinsell; 
piano group — La Chasse, So- 
netto, Rhapsodie Hongroise 
No. 6, Liszt; Overture, “Romeo 
and Juliet”, Tschaikowsky. 

Waukegan Philharmonic, 
Ennio Bolognini, conductor; 


5 
Joseph Szigeti, violinist, solo- 
ist, and The Philharmonic 
Chorus, Walter Aschenbren- 
ner, conductor. 

Program: Choral group — 
Cherubim Song, Aschenbren- 
ner, Hark, Hark the Lark, 
Schubert; The Angels’ Song, 
Tschenokov; Concerto E minor 
violin and orchestra, Mendels- 
sohn; choral group — The 
Three Kings, Willan; Border 
Ballad, Maunder; Vanka’n’ 
Tanka, Dargomijsky; I Won't 
Kiss Katy, Smith-Aschenbren- 
ner; violin group unaccompa- 
nied — Gavotte E major, Bach, 
and Caprice, Paganini; Hun- 
garian Rhapsody, Liszt. 

Whittier College - Commun- 
ity Orchestra, Ruth Haroldson, 
conductor; Dorothy Simpson 
Smith, pianist, soloist. 

Program: Suite on Fiddler’s 
Tunes, *McKay; A Night on 
Bald Mountain, Moussorgsky; 
New China March, *Gould; 
The Moldau, Smetana; Concer- 
to No. 3, piano and orchestra, 
Beethoven. 

Wichita Symphony, Orien 
Dalley, conductor; Sally 
Sweeney, mezzo-soprano and 
Margery Riggs, violinist, solo- 
ists. 

Program: Outdoor Overture, 
*Copland; Allegro Brilliante 
from piano quintet arranged 
for strings, Schumann; aria — 
Amour, Viens Aider, “Samson 
and Delilah”, Saein-Saens; In- 
troduction and Rondo Capricci- 
oso violin and orchestra, Saint- 
Saens; Symphonic Serenade, 
conducted by the composer, 
bass clarinetist with the or- 
chestra, Verne Nydegger; 
Scheherazade, Rimsky - Korsa- 


koff. 
(Continued on Page 7) 


* American Composer 





ORCHESTRA SUCCEEDS IN BRMERTON 


On the west coast is another 
young member of this league, 
the Bremerton Symphonic Or- 
chestra which was founded in 
1942 by the Recreation Director 
of Bremerton, Washington. 
Formed in September, the or- 
chestra gave its first public 
concert in October at the open- 
ing of the new civic recreation 
center. 


There are reasons why that 
might have been a better than 
usual first concert, the first one 
being the number of skilled 
Army and Navy musicians to 
draw from for personnel in ad- 
dition to the usual complement 
of housewives, teachers, stu- 
dents; workers of all kinds, in 
Bremerton mostly from the 
Navy Yard. 


The city liked the orchestra, 
and service men who played 
only in dance bands on ships 
were delighted to have an op- 
portunity to play some classical 
music . The first conductor be- 
coming ill, Mr. Welke took the 
orchestra in the spring of its 
first season and now brings to 
rehearsals and concerts a small 
group of University students. 
The orchestra serves an educa- 
. tional as well as a recreational 
purpose. 


Concerts are given free by 
agreement with the command- 
ant of the 13th Naval District 
who rules that service men can- 
not play where a charge is 
made, or orchestra members 


paid. The conductor is given a 
small salary by the city, and 


with no other salaries to meet, 
with the rehearsal rooms and 
concert auditorium seating 
1,500 rent free, the orchestra’s 
budget is small and is met 
thrcugh membership; and prin- 
ting costs, by charging 10 cents 
for concert programs which 
bear no advertising. 


Boat fares of Seattle musi- 
cians are paid and funds need- 
ed for that and for music, in- 
struments and repairs, advertis- 
ing and publicity, are secured 
by the Bremerton Symphonic 
Associates. 


The Associates act as an ad- 
visory board and carry on an 
annual drive, getting contribu- 
tions from a dollar up through 
memberships. Their regularly 
assigned duties include: estab- 
lishing and maintaining a mu- 
sic library andinstrument 
fund; supervising collections 
of funds and donations; aiding 
in publicity for concerts; en- 
couraging a broader under- 
standing and appreciation of 
symphonic music and other cul- 
tural arts and recreation in the 
community. 


The Associates assist at so- 
cial functions, receptions, teas, 
parties for the conductor and 
visiting artists and on Sunday 
afternoons at the rehearsal pri- 
or to the concert which begins 
at 4 o’clock serve. refreshments 
to the orchestra. 


City support, skilled musi- 
cians coming and going, and 
energetic and interested associ- 
ates are factors that indicate 









CONDUCTS, MICHIGAN TO WASHINGTON 


Walter C. Welke, conductor 
of the Bremerton Symphonic 
orchestra, graduated from the 
first organized music course at 
Cass Technical High School, 
Detroit, his birthplace. While 
in school he studied cello, clar- 
inet, trombone and percussion 
with first desk men of the De- 
troit Symphony, then in its 
golden age under Gabrilowitsch 
with whom he also studied con- 
ducting. Later he worked with 
Stock and Verbrughen. 


After high school, Mr. Wel- 
ke attended the University of 
Michigan, receiving from it 
both bachelor’s and master’s de- 
grees in education. As a stu- 
dent he directed bands and glee 
clubs and acted as assistant to 
Dr. Joseph Maddy in the Ann 
Arbor public schools. This led 
to his becoming a resident di- 
rector of band, and, last season, 
of orchestra at the National 
Music Camp, at Interlochen. 


Now an associate professor 
of music at the University of 
Washington, Seattle, Mr. Wel- 
ke commutes by ferry to Brem- 
erton where he schedules con- 
certs from six to seven weeks 
apart in order to allow some 


growing success for the Brem- 
erton Symphony; but there is 
another element equally impor- 
tant according to Mr. Welke, 
who is unusually qualified to 
judge, and that is the very fine 
background of music education 
furnished by the Bremerton 
schools. 7 


reading of new works at re- 
hearsals. Several original works 
and arrangements by orchestra 
members have been pro- 
grammed and Mr. Welke in- 


Conductor Walter Welke 


cludes one work by an Ameri- 
can composer on each program, 
inviting the composer to con- 


duct his composition when pos- 
sible. 


PROGRAMS 1945-46 


Yonkers Philharmonic, 
Frank Dooley, conductor. 

Overture, “Russlan and Lud- 
milla”, Glinka; Zorahayda, 
Svendsen; Espana Rhapsody, 
Chabrier; suite, “Sigurd Jor- 
salfar”, Grieg; Juba, *Dett; 
Wine, Women and Song, 
Strauss; Tannhauser march, 
Wagner. 
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